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Get ready to experience 
a casino hotel unlike 
anything Atlantic City has 
ever seen before. 
Showboat, the first family 
resort in Atlantic City brings 
back the fun and excitement 
of what Atlantic City was meant 
to be. 
First of all, you'll find 60 lanes of 
state-of-the-art championship bowling, so 
right away you get the idea that we re more 
than just another casino hotel. 
And when you want a great 
meal, you'll find eight great 
restaurants featuring the kind of 
food that Atlantic 
City's been hunger- 
ing for at prices that 
will remind you of 
the good old days. 


Atlantic Citys Newest Hotel Casino is Now Open! 


There's even a sumptuous Cruise Buffet 
which will remind you of being on a grand 
Ocean cruise. 

There's plenty of free entertainment 
throughout the hotel, too. And how about 
2,500 free, secure indoor parking spaces 
attached to the hotel that won't leave you 
out in the cold. 

We've even put in a video arcade and a 
professionally staffed FREE youth center so 

you can watch the kids having 
m fun while you re 
having fun. | 

Sound different? 

You bet it is. 

. Call today for 
+ reservations 
¦ 1-800-621-0200 


HOTEL, CASINO & BOWLING CENTER 


ми. Dove tke differente / 


On the Boardwalk at Delaware and Pacific Avenues, Atlantic City, NJ * 1-800-621-0200 


Dear PLAYBILL: Who originated the phrase 
"the fabulous invalid" in reference to the 
theatre? 

—Stuart W. Little 

New York, N.Y. 
The phrase was coined by Moss Hart and 
George S. Kaufman when they wrote a 
1938 Broadway play by that name. The 
drama focused on a fictional New York 
theatre called the Alexandria which 
opened in 1900 and survived such catas- 
trophes as World War I, the Depression, 
movies, bingo, burlesque and dish night 
and was finally saved from demolition by 
a company of young actors modeled after 
the Group or Mercury Theatre. The 
Phrase has outlasted the play. 
ak x * 

Dear PLAYBILL: Having enjoyed the mu- 
sical version of Les Misérables, I fail to 
remember who was in the film version that 
was released in the 1930's. 

-一 Mrs. S.C. Samuel 

New York, N.Y. 

The 1935 film version of Les Misérables 
had the following cast: Fredric March 
(Jean Valjean); Charles Laughton (Javert); 


Sir Cedric Hardwicke (The Bishop of 


Digne); Rochelle Hudson (Cosette): 
Frances Drake (Eponine); John Beal 
(Marius); and Florence Eldridge (Fan- 
tine). 
אל‎ ж ж 
Dear PLAYBILL: Can you tell me if Braden 
Danner, who plays Gavroche in Les Misé- 
rables and whose voice is heard in Starlight 
Express, is related to actress Blythe Dan- 
ner, who is starring in Blithe Spirit? 
—Joseph Walker 
Spring Lake, N.J. 
Mr. Danner is not related to Ms. Danner. 
ж ж אל‎ 


Dear PLAYBILL: I enjoyed Drood immen- 


sely, but why was Edwin Drood played by 
a female? 

| —D.P. Weil 
Cherry Hill, N J. 


Dear Playbill... 


According to the press representative for 
Drood, it was a convention of British Mu- 
sic Halls in the Victorian era to have wom- 
en playing men's roles. Since Drood takes 
place in a Victorian music hall, the show's 
creators decided to adhere to this tradition. 
* ж * 
Dear PLAYBILL: I recently saw and еп- 
Joyed the production of As You Like It at 
the Belasco Theatre. Can you tell me if 
Geoffrey Owens—who plays Orlando—is 
the same actor who plays Elvin on “The 
Cosby Show"? 
—Lindsay Kassof 
Long Beach, N.Y. 
Mr. Owens is the same actor. 
Ж ж % 


Dear PLAYBILL: Is the current Off-B'way 
play, Educating Rita, based on the movie 
of the same name that came out a few 
years ago? 
—Bernice Chessler 
New York, N.Y. 
No. This is a revival of the hit London 
play —which ran for four years—that was 
later made into the movie starring Michael 
Caine and Julie Walters. | 
% Жж i 


Dear PLAYBILL: In the February “Dear 
PLAYBILL" column, David Mitchell, who 
designed the set for Broadway Bound, 
stated that it was basically the same set he 
designed for Brighton Beach Memoirs, 
making it the first time that a sequel used 
the same set as its predecessor. There has 
been another example of this. In 1948, 
the third act setting for Life With Mother, 
designed by Stuart Chaney, was the same 
set he designed for the three acts of its 
predecessor, Life With Father. 
—Clinton J. Atkinson 
Artistic Director, Long Island Stage 
We thank you for supplying this additional 
information. 


ЧИ OUS ASIN ий аы ыйы saci A EU‏ א 
Have a question about the theatre? Write to‏ 
PLAYBILL, Dept. D.P. 71 Vanderbilt Avenue,‏ 
Suite 320, New York, N.Y. 10169‏ 
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AUTHORIZED MERCEDES-BENZ • VOLVO • MAZDA 
THE NEW 


West German Sales 


SALES • LEASING • SERVICE * PARTS • BODY SHOP • EUROPEAN DELIVERY 
404 PENNSYLVANIA AVENUE + FORT WASHINGTON • 646-7700 


When Excellence Means Everything 


Leasing * All Makes * All Models * Call Jack Heilman * 0 
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PASSING STAGES 


by Louis Botto 


FLAKEY FLACKERY 

Ah, the inventive minds of press agents— 

in this instance Solters/ Roskin/ Friedman. 
What better way to promote the Tony 

Award-winning musical Big River (based 

on The Adventures of Huckleberry Finn) 


Pie-eating champ (r.) gets the berries 


contest—open to actors in current shows 
and the public—in front of the Eugene 
O'Neill Theatre where the show is housed? 
The only hitch: huckleberries were out of 
season, so the sponsors had to fake it with 
blueberry pies. 


The winner was Wild Bill Drucker, not 


a Big River actor, but a hungry passerby 
who had the crust to wolf down his pie 
faster than his competitors. Appropriately, 
the judge was Jon Ehrlich, who plays 
Huckleberry in the musical. 

Meanwhile, another stunt was taking 
place at David Merrick's 42nd Street. Just 
to announce that the musical was moving 
from the Majestic to the St. James, right 
across the street on West 44th Street, was 
not enough. Why not have the musical's 
lovely chorus girls tap their way to their 
new home? Accordingly, those huge coins 
used in the show's "We're in the Money" 
number were stretched across the street, 
and the girls went into their dance on 


them. The hitch: although the press reps 


had a city permit to stop traffic on this 
block during the stunt, the cops never 


42nd Street show girls tap to new home 


showed up and two of the show's reps— 
Jackie Green and Susanne Tighe—prac- 
tically had to lie in traffic's way in order to 
stop honking taxis, cars and messengers 
on bikes from ruining the show. “Finally,” 
reports Ms. Green, “I yelled at the scream- 
ing motorists—‘look at these 20 beautiful 
girls! It's not the ugliest traffic jam you 
ever saw! They got the message, started 
applauding and cheering and the girls were 
able to finish tapping." 


NOSTALGIC TURN 

As you've probably read in the papers, 
Jim Dale takes over for Robert Lindsay 
in Me and My Girl on June 16, and it will 
be a very nostalgic occasion for the versa- 
tile British-born actor. When he was nine 
in London, Mr. Dale was taken to the 
theatre for the first time by his father, and 
he saw Lupino Lane in Me and My Girl. 
The young Dale was so impressed by 
Lane's comic turns and antic dancing that 
he succeeded in getting his parents to en- 
roll him in a dancing school the next day. 
That's how the kid got his start. 


FASHION FORECAST 


Women are finding short skirts make them feel younger 


For some time now, women have been 
comforted by the thought that as far as 
hemlines go, they can do no wrong. If 
It's short skirts they want, they can wear 
short. If they are more comfortable with 
hemlines plummeting around the ankles, 
that's all right too. And if they prefer 
pants, well, that's a viable alternative. 

somewhere about the second week in 
April, when the last of the fall and winter 
fashion collections were being paraded on 
runways around New York, the laissez- 
faire situation changed abruptly. The over- 
whelming evidence, in both New York 
and Europe, favored short skirts. 

Fashion experts, who tried to maintain 
the proper balance in their heads, realizing 
that "choice" and "options" represented 
an intelligent approach to fashion, found 
that their “eye was becoming adjusted"— 
in fashion parlance—to the shorter skirt. 
“A little below the knee" was, in fact, be- 
coming dowdy. 

surprisingly, a considerable number of 
fashion-conscious women in cities all over 
this country were coming to the same con- 
clusion. They were doing two things: roll- 
ing their skirts over at the waistline to see 
how they felt with more leg showing and 
taking their skirts to dressmakers and dry 
cleaning establishments to have them 
shortened. | 

The first efforts of shortening were mod- 
est enough: most women were putting up 
their hemlines only an inch or two. By 
the next week, having gotten used to the 
Idea, some were making another trip to 
the dressmaker to repeat the process. 

All this was happening before the fall 
clothes that inspired the move were in pro- 
duction, let alone in the stores. A ground- 
swell of interest in shorter clothes was in- 
deed developing, bearing out the predic- 
tions of such designers as Calvin Klein, 
who had declared months earlier, “Women 


are going to decide they want short skirts, 
and I want mine to be in the stores for 
them to try when that happens." 

It was happening earlier than anybody 
expected. Oh, there were the usual com- 
plaints. Some women felt they were too 
leggy to show their knees; others thought 
they were not leggy enough. Many thought 
their knees weren't pretty enough to show 
the world. 

Designers all over the world had the 
same solution to the problem of less-than- 
perfect knees or legs. Almost to a man— 
or woman — they showed their shorter 
clothes with dark, opaque stockings. It 
was a fashion that indeed offered a modi- 
cum of camouflage. 

As women who had kept their legs under 
cover for a decade or more soon discov- 
ered, they were experiencing a new free- 
dom. Indeed, they felt younger. Not since 
the 1960's had there been such a sense of 
release. Shortening hemlines had the same 
effect as a face lift. 

What are the prospects for fall? 

When it comes to new clothes, women 
will focus on shorter styles. It will be easy 
for them to do so, since they will dominate 
fall stock in the stores. 

Clothes that can be easily shortened will 
be. The others will continue to be. worn. 
Long, full skirts will be an alternative to 
short, narrow ones. 

Some designers feel too much fuss is 
being made about hemlines. 

"Fashion should move on to other 
things," said Geoffrey Beene. Of course, 
he has been showing short skirts almost ex- 
clusively for many seasons. His fall col- 
lection even included a few longer styles. 

Still, not since the advent of big shoulder 
pads a decade ago has any fashion made 
the impact of short skirts. The immediate 
reaction was acceptance. Women obvious- 
ly were ready for a change. LJ 


by Bernadine Morris 


Now Accepting Deposits on Final Section! 


TIME 
IS RUNNING OUT 
ON YOUR 
(COMPANY’S BEST 
ENTERTAINMENT BUY 


When it comes to corporate entertainment, nothing 
comes close to a Penthouse Suite at Veteran’s Stadium. 

Just ask the smart businessmen who use them now. 
They'll tell you how clients and customers react to the sheer 
luxury, the unmatched comfort, the spectacular views of all 
Eagles and Phillies home games, Temple football, the 
Army-Navy game and many more exciting events. 

That's why Phases I and II sold out in record time. And 
why you should act immediately to reserve your Suite in the 
final section now being built. 

Before it's too late, call (215) 463-2500 for a full list of 
features and leasing information. You don't often get a second 
chance...make sure you don't miss this one! 


THE PENTHOUSE 
Pr rte 5 Al: PHE:VE Т 
(215) 463-2500 


Us delightful. Delectable. Deluxey. It's DiLullo Centro. 
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Lunch. Dinner. Before and After - 7 | 


Anything. Private Parties. 

1407 Locust Street, Philadelphia, PA 19102, CENTRO 
Reservations: (215) 546-2000 

Also: Ristorante DiLullo, 7955 Oxford Avenue, Philadelphia, PA 19111, (215) 725-6000 
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FORREST THEATRE 


e A Shubert Organization Theatre 
Gerald Schoenfeld, Chairman Bernard B. Jacobs, President 


MUSIC BY ANDREW LLOYD WEBBER 
BASED ON ‘OLD POSSUM’S BOOK OF PRACTICAL CATS’ BY T.S. ELIOT 


PRESENTED BY CAMERON MACKINTOSH, THE REALLY USEFUL COMPANY 
LIMITED, DAVID GEFFEN AND THE SHUBERT ORGANIZATION 


THE “CATS” COMPANY: (IN ALPHABETICAL ORDER) 
JOHN ALLER, FRED ANDERSON, KAREN BABCOCK, KEVIN BACKSTROM, 
JOANNE BAUM, CHERYL BAXTER, BILL BRASSEA, NORA BRENNAN, KIRSTI 
CARNAHAN, GORDON CRAGG, R.F. DALEY, PATRICIA FORESTIER, 
DOUGLAS GRAHAM, NIKI HARRIS, SKIP HARRIS, TONY JAEGER, DANIEL 
JAMISON, ROGER KACHEL, ANDREA KARAS, RAISSA KATONA, ERIC 
KAUFMAN, DIANA KAVILIS, ERIC SCOTT KINCAID, KELBY KIRK, JOE 
LOCARRO, ЈАМЕМЕ LOVULLO, FRANK MASTRONE, RON MEIER, JESSICA 
MOLASKEY, KIM NOOR, DONNA M. POMPEI, CALVIN E. REMSBERG, 
SALLY ANN SWARM, SUZANNE VIVERITO, SUSAN ZAGUIRRE 


EXECUTIVE PRODUCERS R. TYLER GATCHELL, JR., PETER NEUFELD, 
CASTING BY JOHNSON/LIFF ASSOCIATES, ORCHESTRATIONS BY DAVID CULLEN AND 
ANDREW LLOYD WEBBER, PRODUCTION MUSICAL DIRECTOR STANLEY LEBOWSKY, 
MUSICAL DIRECTOR KRISTEN BLODGETTE, SOUND DESIGN BY MARTIN LEVAN, 
LIGHTING DESIGN BY DAVID HERSEY, DESIGNED BY JOHN NAPIER, ASSOCIATE 
DIRECTOR AND CHOREOGRAPHER GILLIAN LYNNE, DIRECTED BY TREVOR NUNN. 


ORIGINAL CAST ALBUM ON GEFFEN RECORDS & ТАРЕЅ() 
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CAST 
(In amphibolical order) 
[Os tuta Coro QE S AMNES p Ape NU D ОТЕТ FRED ANDERSON 
Bustopher Jonesy Asparagus/Growltiger ................. FRANK MASTRONE 
(ncs scii s qax b c ui Ie ОКОМ ME d NORA BRENNAN 
unc 01. c MUT שש‎ a הש‎ c ue a etu KIM NOOR 
СИК (eer UR Sc MN M D D Tt ИАС шч. ל‎ ERIC KAUFMAN 
ААА О ЕСЕБИ OE EE RT DIANA KAVILIS 
EN JANENE LOVULLO 
O CSPI CIBC virco Em xh rr S JESSICA MOLASKEY 
FRR SALLY ANN SWARM 
NE ROGER KACHEL 
ו ו‎ |. — corio ese a EE BILL BRASSEA 
| Uno o. elc ue Rt cC "orc cu P rt JOE LOCARRO 
D ПИО еге о READY d CALVIN E. REMSBERG 
Plato/ Macavity ...ו‎ eg te a ee > לקי‎ GORDON CRAGG 
РӘҮ BREAK - eu. 7 ОУ — IM - o DANIEL JAMISON 
Rum Iud TUPI. Р я 0 cce es DOUGLAS GRAHAM 
)ות‎ eI A04 у Dic CIT e Do uu ANDREA KARAS 
A КУО NOU p ee C JOANNE BAUM 
ותו‎ A 01094 22 se СОУ T ә... ERIC SCOTT KINCAID 
08 730500 2 М ае הר‎ PATRICIA FORESIIER 
了 DY o ИО ee ee a TONY JAEGER 
ЫМ е зу ОЛУ ОО у лл EO es SUSAN ZAGUIRRE 
IMS Caef pons . a os Al уу у» R. F. DALEY, KIRSTI CARNAHAN, 


RAISSA KATONA, SKIP HARRIS 
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ai IN gE תא‎ M ee ed calis for the best of times, 

| , לתו‎ " ₪ the Entertainment Group. 
ч | м EF Е... | Then sit back and enjoy! 
е Р ә ^ Beca use we're the take-care-of-it-all 
party professionals. We'll create the 
perfect mood with sensational music and 
surprises. Help choose a festive theme. 
And even arrange a convenient location. 


Do yourself a party favor! 
Call us at: (215) 886-0130 


Featuring the orchestras of: 
Eddie Bruce Marc Harris 


Ken Silver Joe Luca E: 
Joey Roberts Howard Paull ₪ 


Marc Rose Howard Perloff жоу, 
and the incredible Pack O Players! 0 INCORPORATED 


шанына а ааа a шша а de ee ч 
STANDBYS AND UNDERSTUDIES 


Standbys and understudies never substitute for listed players unless a specific 
announcement for the appearance is made at the time of the performance. 

ALONZO/RUMPUS CAT — Kelby Kirk, John Aller; BUSTOPHER JONES/ 
ASPARAGUS/GROWLTIGER — Skip Harris; BOMBALURINA — Cheryl Baxter, 
Karen Babcock, Niki Harris, Kim Noor; CASSANDRA — Cheryl Baxter, Karen 
Babcock, Niki Harris, Donna M. Pompei; CORICOPAT — Kevin Backstrom, Ron 
Meier; DEMETER — Karen Babcock, Cheryl Baxter, Patricia Forestier; GRIZA- 
BELLA — Kirsti Carnahan, Diana Kavilis; JELLYLORUM/GRIDDLEBONE — 
Raissa Katona, Karen Babcock, Sally Ann Swarm; JENNYANYDOTS — Raissa 
Katona, Jessica Molaskey, Suzanne Viverito; MISTOFELEES — Bill Brassea, 
Ron Meier, Daniel Jamison; MUNGOJERRIE — Kevin Backstrom, Eric Scott 
Kincaid, Tony Jaeger; MUNKUSTRAP — Kelby Kirk, John Aller; OLD DEUTER- 
ONOMY — R. F. Daley; PLATO/MACAVITY — John Aller, Kelby Kirk, Fred 
Anderson; POUNCIVAL — Ron Meier, Kevin Backstrom; RUM TUM TUGGER 
— John Aller, Kelby Kirk; RUMPLETEAZER — Suzanne Viverito, Joanne Baum, 
Donna M. Pompei; SILLABUB — Suzanne Viverito, Karen Babcock, Donna M. 
Pompei; SKIMBLESHANKS — Kevin Backstrom, Kelby Kirk; TANTOMILE — 
Cheryl Baxter, Karen Babcock, Niki Harris, Donna M. Pompei; TUMBLEBRUTUS 
— Ron Meier, Suzanne Viverito; VICTORIA — Donna M. Pompei, Suzanne Viver- 
ito, Karen Babcock, Andrea Karas; PIT SINGERS — Suzanne Viverito, Cheryl 
Baxter, Kevin Backstrom, John Aller, Kelby Kirk, Karen Babcock, Donna M. 
Pompei. 


The 22-piece orchestra for *CATS" is masked offstage. 


PART ONE 
«*WHEN CATS ARE MADDENED BY THE MIDNIGHT DANCE" 
JELLICLE SONGS FOR JELLICLE к ойлу еш ыр и ры e, The Company 
b IHEMSMINUD ОР 6.0 БЭ С макало UC A Varna The Company 
2. THE INVITATION TO THE JELLICLE BALL 
Ре оа ои Virtus dur adr ks c PE из Susan Zaguirre 
POOP на ОУ ач е ИЕР iar У.А Roger Kachel 
3. THE OLD GUMBIE CAT 
?דוו ו‎ OD cia BNA VENEER er rer a cse A Joe Locarro 
]ולו‎ roede ייר‎ ОГ PINS OO Pv vA I Sally Ann Swarm 
!ןל‎ рр Cia OF Uu. FURIA i Oe es AS Diana Kavilis 
和 Nora Brennan 
DO .ב‎ Ive Tuo ELA NIS Ce NAR Jessica Molaskey 
4. THE ИОМ ГЫМ IDOUER ... 1 arr ILI EAS Douglas Graham 
5. GRIZABELLA, THE GLAMOUR CAT 
doe 1D קר‎ MEER гана אצ ל בק‎ CE Janene Lovullo 
和 Diana Kavilis 
Borban ullos лег уе фу UIT es Nora Brennan 
6. BUSTOPHER JONES 
Bavaro יש‎ оол ул. Frank Mastrone 
ית‎ ARTOIS e ל‎ у АЯ Sally Ann Swarm 
人 Nora Brennan 
שק‎ уз... uq. pug Ma ез Jessica Molaskey 
7. MUNGOJERRIE AND RUMPLETEAZER 
APER I. vue ל‎ cr roca Bill Brassea 
ו ו‎ оо ל בי ל , א‎ Andrea Karas 
8. OLD DEUTERONOMY 
E A оо ее ино отат ИИ Joe Locarro 
Ihe unn Pur DERSEK оса ә... Douglas Graham 
ופה ל‎ шжу емизу... ל‎ Calvin E. Remsberg 
9. THE AWEFULL BATTLE OF THE PEKES AND POLLICLES 
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together with THE MARCHING SONG OF THE POLLICLE DOGS 
МИНИИ з a ל ו‎ GT Joe Locarro 
了 

THE JELLICLE BALL 

MEMORY 
人 


"ее: 


weclose = 
for JUD! — 


inman furs 
ON ADMIRAL WILSON BOULEVARD 
Where Camden Meets Pennsauken, N.J. 


——————————————— —— HÀ 
PART TWO 


"WHY WILL THE SUMMER DAY DELAY — 
WHEN WILL TIME FLOW AWAY” 


12. THE MOMENTS OF HAPPINESS 


Old Deuteronomy: oo. ee о л сс UE Calvin E. Remsberg 

E оса к Joanne Baum‏ + ווה 
GUS: THE THEATRE CAT |‏ .13 

PULHDEUM у, יק‎ dut у Jessica Molaskey 

es Frank Mastrone‏ ב оо‏ ו 
"GROWLTIGER'S LAST STAND"‏ .14 

тА рор Frank Mastrone 

Wea One Уеа diua TuS Jessica Molaskey 

MM C Joe Locarro, Eric Scott Kincaid,‏ יב קוו ו 

Douglas Graham, Fred Anderson, Roger Kachel 

lin io wee dp CC LL ee T Bill Brassea 
15. SKIMBLESHANKS 

мисн e V v SS Ll Eric Scott Kincaid 
16. MACAVITY 

(o anco SEWG NP BRE у EM ee Diana Kavilis 

Se I ти Nora Brennan‏ ל ות 

SIDE. LA 0 Ld LiB. In uo i Fred Anderson 

АК cis ל ל‎ T שי בל‎ C ите Gordon Cragg 

uoo a d e E qu. Joe Locarro‏ קתווה 
MR. MISTOFFELEES |‏ .17 

ED Roger Kachel 

PG EAM Lun Tugg sc ао ТЫ. LE LL UE Douglas Graham 
18. MEMORY 

Joanne Baum‏ ל eee‏ שק ינ 

P501 tee X אפ‎ Fuld ה‎ TN C E Pc E DIN. Janene Lovullo 
I9. THE JOURNEY IO THE HEAVISIDELAYER ....... The Company 
20. THE AD-DRESSING OF CATS | 

EDU DOORN. 24 I ........... = e Calvin E. Remsberg 


Prologue — Jellicle Songs for Jellicle Cats: additional lyric material written by Trevor 
Nunn and Richard Stilgoe. 


Memory — Lyric written by Trevor Nunn, based on poems Dy T. S. Eliot. 


AES 
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WITH YOUR FAVORITE 
MOVIE MONSTER 


Sophisticated Styles 
far the 
Discriminating Woman 


Bar & Restaurant 
211 S. QUINCE ST. PHILA., PA 215-922-2424 
RIGHT BEHIND THE FORREST THEATRE 
Open 7 days a week 11 AM until 2 AM 


505 OLD YORK ROAD, JENKINTOWN SQ. Lunch, Dinner, Late Nite Menu 
144 MONTGOMERY AVE., BALA CYNWYD Sunday Brunch 11 AM until 5 PM 
(in Colonial Village Center) All Major Credit Cards Accepted 
219 KINGS HIGHWAY EAST, HADDONFIELD, N.J. 
(opposite the Municipal Bldg.) / 21 raves 


2... 7. ו‎ Et E I 
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A NOIE ON IHE IELAI 


Most of the poems comprising Old Possum’s Book of Practical Cats 
(1939) have been set to music complete and in their originally published 
form; a few have been subject to a minor revision of tense or pronoun, and 
eight lines have been added to The Song of the Jellicles. 

However, some of our lyrics, notably The Marching Song of the 
Pollicle Dogs and the story of Grizabella were discovered among the un- 
published writings of Eliot. 

The prologue is based on ideas and incorporates lines from another 
unpublished poem, entitled Pollicle Dogs And Jellicle Cats. Growltgers 
aria is taken from an Italian translation of Practical Cats. 

Memory includes lines from and is suggested by Rhapsody on a Windy 
Night, and other poems of the Prufrock period. All other words in the 
show are taken from the Collected Poems. 


— Trevor Nunn 


MÀ re 


THE PRODUCERS WISH TO RECORD THEIR GRATITUDE IO VALERIE 
ELIOT WITHOUT WHOSE HELP AND ADVICE "CATS" WOULD NOI 
HAVE BEEN POSSIBLE. 


ALLL LLL ELLE EARLE EL ALLL COLD LEAT EE OIE‏ וי ו וו 


Come Back for 
Cof 


Se 


4 


MAGNO 


₪0 show, before you 
Bm go home, come 
97 back for coffee or 
on us. FREE. 
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7 to CLOSING 


JOIN US FOR OUR COMPLETE MENU. . . 
EVEN AFTER THE LAST CURTAIN CALL! 


Fresh Seafood & Authentic 
Cajun Creole Cooking 


Brunch Dinner 
Lunch Afterdinner 
Afterwork Dixieland Jazz 


BOOKBINDERS 


一 一 -一 


1609 Locust Street 
Philadelphia, PA 215-546-4180 


SEA FOOD HOUSE, INC. í A z . 


(215) 545-1137 
215 S. 15th STREET PHILADELPHIA, PA 19102 


OVERHEAR 


At the AMERICAN 
THEATRE WING SEMINARS 


The American Theatre Wing, founder of 
the Tony® Award and sponsor of a num- 
ber of other programs to promote live the- 
atre, holds two seminars a year—in fall 
and spring—called Working In The The- 
atre. These three-day sessions invite drama 
students from colleges and universities in 
the Metropolitan area, members of theatre 
unions, the cast of Broadway, Off-Broad- 
way and Off Off-Broadway shows and the- 
atre lovers in general to hear all-star ros- 
ters of actors, directors, playwrights, pro- 
ducers and other theatre artists discuss the 
problems and rewards of. working in the 


theatre. The workshops are held at the 


Graduate Center of the City University 
of New York and PLAYBILL presents here 
some quotable quotes from past seminars. 


SWOOSIE KURTZ: “I wanted to be a dancer 
—a prima ballerina, of course. But I had 
a drama teacher in high school—there’s 
always someone who lights the fire for 
you—and something happened with act- 
ing. It made me feel important.” 


LORETTA SWIT: “I started as a dancer and 
to this day I have to take two different 
sized shoes because I crippled myself in 
dance class. We act with our entire body. 
Dance is good basic training for that." 


JEAN STAPLETON: (On the difference in 
acting technique in the movies, stage and 
TV) “Your basic acting doesn't change. 
The difference is in amount of projection 
—and not just your voice. The discipline 
of each one helps the others. A camera 
reaches into your thoughts — you can't 
hide. There's a great discipline though to 
go back into the theatre and again not 
hide." | 


SIGOURNEY WEAVER: “Perhaps the best 
thing that I got out of Yale (School of | 
Drama) was that all the playwrights and 


directors with whom I attended classes 


came to New York at the same time, we 
all knew each other, and we hired each 
other. My first paying part was in Titanic 
by Christopher Durang (another class- 
mate). = 


JOHN GUARE: “When you meet a director 
for the first time, you do a gavotte and a 
minuet and a waltz and a tango... I was 
once talking with Lanford Wilson about 
how to pick a director. He said he asks, 
‘Tell me the story of my own play. If his 
story matches up with mine, maybe we can 
work together.’ ” 


JOHN PIELMEIER: “From the point of view 
of the playwright, the director who makes 
changes should burn in hell for attempt- 
ing something like that, and if it works, 
all the more! However, I’ve been an actor 
in plays where I felt the director really 
knew what he was talking about, and the 
playwright really didn’t.” 
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WHO'S WHO 


JOHN ALLER (Standby) Most recently 
appeared on Broadway in Rags starring 
Teresa Stratas. Off-Broadway he created 
the role of Carlos de Goia in Wendy 
Wassersteins Miami and was seen as 
Kayama in the revival of Pacific Over- 
tures. National tour credits include 
Lun Tha in The King and I, Evita, 
South Pacific and West Side Story. For 
PBS he appeared in Arena Stage pro- 
duction of Happy End. 


FRED ANDERSON (Alonzo/ Rumpus 
Cat) Cats marks Fred's first national 
tour. His other credits include the work- 
shop production of Joshua Logan's new 
musical, Cherry. He was seen at the 
Pocono Playhouse in Guys and Dolls, 
Kismet, and The Best Little Whorehouse 
in Texas. He is an alumnus of the North 
Carolina School of the Arts, which he 
left to study at the Joffrey Ballet in New 
York City. 


KAREN BABCOCK (Standby) is happy 
to join this company after a 2-year run 
in the L.A. company of Cats. She's per- 
formed in numerous productions includ- 
ing shows with Jean Stapleton, Joel 
Grey and Joe Namath. She received a 
BFA in Musical Theatre from Carnegie- 
Mellon University. 


KEVIN BACKSTROM (Standby) is a 
graduate of Ohio University and made 
his Broadway debut in A Chorus Line 
after appearing with the International 
company. Other credits include the 
Broadway and first national companies 
of 42nd Street as well as the Los Angeles 
company of La Cage Aux Folles, in 
which he played “Dermah” (the glamor- 
ous one). On television, Kevin has ap- 
peared in the movies Mirrors, Stark 2, 
Mirror Image and Musical Comedy To- 
night III for PBS. — | 


JOANNE BAUM (Sillabub) learned 
how to act like an animal at the Boston 
Conservatory where she also earned a 


in the CAST 


BFA. She has appeared Off-Broadway 
in the musical, Kuni Leml and the melo- 
drama, A Flash of Lightning. At the 
Burt Reynold's Theatre, she played 
Maggie in A Chorus Line. Joanne 
would like to dedicate her performances 
to the achievement of world peace. 


CHERYL BAXTER (Standby) appeared 
in the L.A. companies of 42nd Street, 
Sophisticated Ladies and Cats. Her 
credits include Pennies From Heaven, 
Xanadu, Grease II, One From The 
Heart and The Academy Awards. She 
thanks her parents and fiancé George for 
their continued support. 


BILL BRASSEA (Mungojerrie) most 
recently appeared on Broadway in Me 
and My Girl. He has toured with the 
Houston Ballet and danced with Edward 
Villellas Ballet Oklahoma. Regional 
credits include Ruddigore, West Side 
Story, and Oliver. Long way up from 
the monkeysuit, huh Dad? 


NORA BRENNAN (Bombalurina) was 
last seen on Broadway in Camelot with 
Richard Burton. She has performed on 
TV in “Show-Stoppers” (HBO) and “АП 
The Worlds A Stage" (BBC). Нег 
stage credits include Chicago, The Pa- 
jama Game, Roar of the Greasepaint, 
Once Upon a Mattress and the USO 
tour of the Orient. 


KIRSTI CARNAHAN (The Cats 
Chorus) NYC principal roles: Baby, 
Mortally Fine, A House In The Woods. 
Regionally: Little Shop of Horrors, Jesus 
Christ Superstar, Joseph . . . , Promises, 
Promises, Pump Boys and Dinettes, The 
Goodspeed Opera House and The Wil- 
liamstown Theatre Festival. 


GORDON CRAGG (Plato/Macavity) 
is a native of St. Louis, Missouri. He 
performed for two seasons at the St. 
Lous MUNY opera in such musicals 
as My Fair Lady and Show Boat, and 


cpm א‎ а аы abu توه دسي < # مسر‎ С, rrr ee etre te ee анта СЛН a, eee эу 


leading 
roleon 


Wall Street 


On Wall Street, every day 

is like an audition. And 
Prudential-Bache, backed 

by rock-solid resources and 
market-wise thinking, 1s always 

ready to perform. Our innovative 
ideas and sound advice are designed 
to earn your investments rave reviews. 


Prudential-Bache 


Securities 


Rock Solid. Market Wise. 


© 1986. Prudential-Bache Securities. Member SIPC. A subsidiary of The Prudential (up 


Philadelphia's 
Finest ie edi 
Cuisine 
Enjoy our new Spring/Summer menu in a setting 
reminiscent of Bogie's most romantic North 

African adventures. Ceiling fans, shadowy 
alcoves, clinking crystal, and the most delicious 


lunch and dinner served this side of Casablanca. 
Serving Dinner 5-11:30 PM * 7 Days 


17th & Walnut. Philadelphia, PA. (215) 563-9444. 


he also toured with Juliet Prowse in- 
Funny Girl. He appeared in Allan 
Carr’s film Can’t Stop the Music, and 
his television credits include “Dance 
Fever.” He was also a cruise director 
and performer for the Royal Carribean 
cruise line. 


R. F. DALEY (Cats Chorus) joined the 
Cats company in Chicago, where he had 
been very active in the exciting theatre 
industry there. As well as being a per- 
former, Bob is a writer and composer. 
He and his wife, Nancy, have written 
and produced extensively for the theatre 
and industrial stage. Their most recent 
project Nutcracker/ Now is being pro- 
duced by the Marriott Theatre in Chi- 
cago. Bob and Nancy's favorite collabo- 
ration to date is their son John. 


PATRICIA FORESTIER (Tantomile) 
is a native of Florida. Her most recent 
works include Leave It To Jane at the 
Goodspeed Opera House and the tour of 
Sophisticated Ladies. She dedicates her 
performance to her dance teacher 
mother, and her husband Edmund. 


DOUGLAS GRAHAM (Rum Tum 
Tugger) has been featured in A Chorus 
Line and Bob Fosse’s Dancin’, co-starred 
in a television series filmed in Rome, and 
has worked with Sandy Duncan, Joe 
Namath and Beverly Sills. Hailing from 
Wilmington, Delaware, Douglas is busy 
marketing an incredible new natural 
health product. He dedicates this per- 
formance to the vision of world peace. 


NIKI HARRIS (Standby/Dance Cap- 
tain) 1s a graduate of Duquesne Univer- 
sity, taught English at Punahou School 
in Hawaii and did her graduate work at 
Carnegie Mellon University. Her Broad- 
way credits include 4 Day in Hollywood 
— A Night in the Ukraine, A Chorus 
Line, and My One and Only, as under- 
study to Twiggy and Lucie Arnaz. She 
appeared in Japan with The American 
Dance Machine and can be seen in A 
Chorus Line: The Movie. Niki was the 
assistant choreographer on Night of 100 
Stars 1 & II and several Tony Award 
Shows. | 


аниси 


SKIP HARRIS (Cats Chorus) made his 
Broadway debut as a meat pie in Sweeney 
Todd, the Demon Barber of Fleet Street. 
He also appeared in Eva Le Gallienne's 
SOth anniversary production of Alice in 
Wonderland, and off-Broadway in Lavant 


by Lavant, Anybody’s Child, Notre 
Dame, Nezha, and The Best of the 
Apple. 


TONY JAEGER (Tumblebrutus) joins 
Cats after playing the role of Winslow 
in Broadway’s The Tap Dance Kid. 
Other New York credits include The 
Music Man, Radio City Music Hall's 
America, and Richard Harris’ Camelot. 
He also won two national tumbling 
championships and had a gymnastics 
and cheerleading career at Louisiana 
State University. 


DANIEL JAMISON (Pouncival) born 
in Dayton, Ohio, began his dance train- 
ing with Elizabeth Hiatt and Jon Rod- 
riguez. An accomplished gymnast while 
attending Kent State University, he 
danced with The Dayton Ballet and The 
Houston Ballet, where he also choreo- 
graphed. He dedicates his performance 
to his teachers, family and friends. 


ROGER KACHEL (Mistoffelees) credits 
include Larry in A Chorus Line and 
Evita, both at Sacramento Music Circus, 
Sesame Street Live tour; films: Stayin’ 
Alive, Girls Just Want to Have Fun, 
and Rodney Dangerfield’s Rappin’ Rod- 
ney video. 


ANDREA KARAS (Rumpleteazer) has 
appeared with the Alwin Nikolais Dance 
Company and has performed in numer- 
ous revues and musicals. She has danced 
in Rock and Instructional Videos, TV 
commercials, and on cruise ships. An- 
drea’s husband Michael is a musician. 


RAISSA KATONA (Cats Chorus), a 


graduate of Hartt College of Music, 
has appeared in regional, dinner-thea- 
tre and stock companies throughout 
the northeast in such roles as Luisa in 
The Fantasticks, Johanna in Sweeney 
Todd and Mabel in Pirates of Penzance. 
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She wishes to thank her family and 
friends for all their love and support 
and is very excited to be performing 
with her husband Frank Mastrone. 


ERIC KAUFMAN (Coricopat) began 
performing in his hometown of Milwau- 
kee. He has since been seen on Broad- 
way, national tour, network and cable 
TV, film and in regional productions. 
In addition, Eric toured the world as a 


principal dancer with several dance 
companies. 
DIANA KAVILIS (Demeter) began 


singing and dancing at the age of five, 
landing her first "real" job at Disney- 
land. She performed and traveled with 
the Young Americans for five years, in- 
cluding appearances with Liberace. She 
has performed in numerous regional 
and stock productions. Miss Kavilis is 
married to singer Kenny Morris. 


ERIC SCOTT KINCAID  (Skimble- 
Shanks), a native of Indiana, has ap- 
peared as Bobby Kennedy in One Shin- 
ing Moment, as Bruce in the Chicago 
revival of Little Me, and in Grease. He 
received his dance training in Chicago 
with members of the Hubbard Street 
Dance Company and has performed at 
Jacob's Pillow Dance Festival. 


KELBY KIRK (Standby) has been seen 
on Broadway in Camelot, and as the 
Leading Man with the American Dance 
Machine. He is also a choreographer 
and has performed and choreographed 
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.C. Superstar 


for several dance companies including 
The Erick Hawkins Dance Company 
and Maurice Bejart's Ballet of the 20th 
Century. 


JOE LOCARRO (Munkustrap) made 
his Broadway debut in Merlin after 
dancing with the Boston, Joffrey and 
Hartford Ballet companies. Recently he 
appeared as Big Deal in the first national 
company of West Side Story, where he 
understudied the role of Tony. Joe is 
recipient of the 1985 ASTRAL Choreog- 
raphy Award. 


JANENE LOVULLO (Grizabella) re- 
turns to this company from Broadway's 
Cats. Other credits include: the Broad- 
way and national companies of the 
Pirates of Penzance, Kathy in The Stu- 
dent Prince, and Maria in West Side 
Story. She is a graduate of the Los 
Angeles Civic Light Opera Musical 
Theatre Workshop and studies voice 
with Maurice Allard. 


FRANK MASTRONE 
Jones/ Asparagus/ Growltiger ) 
BFA from Central Connecticut State 
University. Favorite credits include 
Antony in Sweeney Todd, Jesus in J. 
and Rooster in Annie. 
Frank wishes to thank his actress wife 
Raissa and the rest of his family and 
friends for their endless love and en- 
couragement. 
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RON MEIER (Standby) appeared on 
Broadway in Merlin with Doug Henning 
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and Chita Rivera. Off-Broadway, he 
originated the roles of Max and Wayne 
in Harvey Fierstein's Spookhouse, start- 
ring Anne Meara. Ron is very glad to be 
part of the company of Cats. 


JESSICA MOLASKEY  (Jellylorum/ 
Griddlebone) made her Broadway debut 
in Agnes DeMille's revival of Okla- 
homa!, which was followed by Joseph 
and the Amazing Technicolor Dream- 
coat, starring Andy Gibb. Off-Broadway 
she created the role of Miss Jessie in 
the play Many Thousand Gone, appeared 
in Sunset at the Village Gate starring 
Tammy Grimes, and her voice can be 
heard on some crazy jingles for “Satur- 
day Night Live”. 


KIM NOOR (Cassandra) appeared on 
Broadway in the revival of Can-Can, 
toured internationally with Dancin’ and 
West Side Story, performed in stock pro- 
ductions of The Music Man, Carousel, 
Fiorello! and Richard Ш. For the last 
year she has appeared as a featured 
performer with the American Dance 
Machine. 


DONNA M. POMPEI (Standby) origin- 
ally from Philadelphia, her home is now 
NYC. She was last seen touring Europe 
in the international company of A 
Chorus Line. Other credits include the 
national tour of Sophisticated Ladies and 
Leave it to Jane and Take Me Along at 
Goodspeed. She dedicates this perform- 
ance to her family and two cats. 


": Philadelphia 4 most 


beautiful LUGS... for less. 


J.M.SOR 


И УУУ, 


NU 


^ na sg 


“Ben Puig} 2 ל‎ 
ORIENTAL RUGS 
KILIMS 

DHURRIES un S v d i o o 
NEEDLEPOINTS rr cs 
CONTEMPORARY AREA RUGS 616 W. Lancaster Ave., 
CUSTOM DESIGNS Wayne, PA 964-0333 
Mon.-Sat: 10-6 Wed. & Thurs. til 9 VISA/ MC/ AE 


Perdre MAIO 


Ec 


television. 


CALVIN E. REMSBERG (Old Deuter- 


onomy) played the Beadle in Sweeney 
Todd opposite Angela Lansbury and 
George Hearn, June Havoc and also on 
He has also appeared in 
Oliver! with Clive Revill, Kismet with 
John Reardon, Rosalinda with Anna 
Moffo, three operas for television with 
Beverly Sills, and with the Washington, 
Boston and New York City opera com- 
panies. 


SALLY ANN SWARM (Jennyanydots) 
has worked on Broadway in Showboat 
with Donald O’Connor, Camelot with 
Richard Burton and Richard Harris, on 
tour with 42nd Street, Pirates of Penz- 
ance, and Can Can with Leslie Caron. 
She has just video-taped Tintypes for 
the Lincoln Center Archives. 


SUZANNE VIVERITO (Standby/As- 
sistant Dance Captain) has toured with 
Bob Fosse’s Dancin’, the national com- 
pany of A Chorus Line, and the Hubbard 
Street Dance Company. Other musical 
credits include featured roles in Chicago, 
Brigadoon, West Side Story, and the 
choreography of Merrily We Roll Along 
and the childrens’ Nutcracker. Suzanne 
is married to actor Vince Viverito who 
is always working but always there. 


SUSAN ZAGUIRRE (Victoria) is from 
southern California, where she began 
dancing at age 5. She lived in Hawaii 
for three years while a member of the 
Honolulu City Ballet and appeared as 
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Connie in A Chorus Line there. Film 
credits include Pennies from Heaven and 
That’s Dancing. 


THOMAS STEARNS ELIOT (Poet and 
Lyricist) was born in St. Louis, Missouri, 
on September 25, 1888. He was edu- 
cated at Harvard, at the Sorbonne in 
Paris and at Merton College, Oxford. He 
settled in England in 1915 and taught 
briefly at two schools before joining 
Lloyds Bank in the City of London in 
their foreign and colonial department. 
His first volume of poems Prufrock and 
Other Observations was published in 
1917. The Waste Land, his most famous 
work, came out in 1922. In 1925 he 
left the bank to become a director of 
the publishing house of Faber. There 
have been several collected editions of 
his poetry and volumes of his literary 
and social criticism. T. S. Eliot also 
wrote a number of verse plays the best- 
known of which, Murder in the Cathe- 
dral was commissioned for the Canter- 
bury Festival in 1935. Old Possum's 
Book of Practical Cats appeared in Oc- 
tober 1939. (Eliot had a great affection 
for cats and ‘Possum’ was his alias 
among his friends.) Four Quartets, now 
generally regarded as his masterpiece, 
was first published as a single work in 
1943. T. S. Eliot became a British citi- 
zen in 1927. He received many honors 
and distinctions among them the Order 


. of Merit and the Nobel Prize for Liter- 


ature. He was posthumously awarded 
the 1983 Tony Award for the Book of 
Cats. He was also an Officer de la 
Legion d'Honneur. He died in London 
in January, 1965, and there is a memorial 
to him in Poets Corner, Westminster 
Abbey. 


ANDREW LLOYD WEBBER was born 
in 1948. He is the composer of Joseph 
And The Amazing Technicolor Dream- 
coat (1968), revised (1972), Jesus 
Christ Superstar (1971), Gumshoe 
(1971), The Odessa File (1973). Jeeves 
(1974), Ewa (1978), Cats OCD, 
Variations (1978), and Tell Me On A 
Sunday (1979); combined as Song and 
Dance (1982), Starlight Express (1984). 


Requiem (1985), and Phantom of the 
Opera (1986). (These are British dates.) 
He has produced Daisy Pulls It Off, The 
Hired Man, Lend Me A Tenor and Star- 
light Express and co-produced Cats, 
Song and Dance and The Phantom Of 
The Opera. In the U.S.A. Mr. Lloyd 
Webber has received three Tony Awards, 
three Drama Desk Awards and a Gram- 
my for Requiem (Best Classical Contem- 
porary Composition). He has received 
numerous awards in Britain. In October 
1982, he became the first person to have 
three musicals running in New York, 
(Evita, Joseph And The Amazing Tech- 
nicolor Dreamcoat and Cats) and three 
in London (Evita, Cats and Song and 
Dance). Andrew Lloyd ה‎ 
Requiem Mass had its world premiere at 
St. Thomas Church in New York. The 
soloists were Placido Domingo, Sarah 
Brightman and Paul Miles-Kingston with 
Lorin Maazel conducting. Starlight Ex- 
press opened this year at the Gershwin 
Theatre on Broadway. Andrew Lloyd 
Webber's new musical, The Phantom Of 
The Opera, which opened in October 
1986 was awarded both the Laurence 
Olivier and Evening Standard Awards 
for Musical of the Year, and will open 
on Broadway, October 1987. 


TREVOR NUNN (Director), winner of 
the 1983 Tony Award for his direction 
of Cats, was educated at Cambridge, 
where he acted in and directed many 
plays. In 1962 he won an ABC tele- 
vision trainee directors scholarship to 
the Belgrade Theatre, Coventry, and a 
year later became resident director. In 
1965 he became an associate director 
of the Royal Shakespeare Company and 
תו‎ 1968, artistic director. His work for 
the company in Stratford and London has 


included The Revenger's Tragedy, The 


Taming of the Shrew, The Relapse, King 
Lear, The Winter’s Tale, Hamlet, Mac- 
beth, Antony and Cleopatra, Hedda 
Gabler, Romeo and Juliet, The Comedy 
of Errors, As You Like It, The Alchem- 
ist and All's Well that Ends Well. Dur- 
ing 1979-80 he directed the Award-win- 
ning productions of Once in a Lifetime, 
Juno and the Paycock and The Life and 
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Adventures of Nicholas Nickleby, which 
won him his first Tony. He led the 
RSC into their new London home, the 
Barbican Theatre, which opened with 
his production of Shakespeare's Henry 
IV, Parts 1 and 2. His film Hedda and 
his productions of Antony and Cleopatra, 
The Comedy of Errors, Macbeth and 
The Three Sisters have been seen on 
IV. Most recent credits include Ido- 
meneo and Porgy and Bess at Glynde- 
bourne, Mr. Lloyd Webber's Starlight 
Express, the film Lady Jane, the London 
musical Chess and Starlight Express and 
Les Miserables on Broadway. 


GILLIAN LYNNE (Associate Director 
and Choreographer), 1983 Tony Award 
nominee, is no stranger to Broadway; 
she choreographed David Merrick’s 
Roar of the Greasepaint, Pickwick and 
How Now, Dow Jones. She received the 
SWET Award, London’s equivalent to 
the Tony Award, for her “outstanding 
choreography” of Cats. Her uniquely 
directed TV presentation of The Morte 
d'Arthur won her the Engel International 
TV Drama Award in 1985 and last year 
she also received the Austrian Govern- 
ment Order of Merit for her direction 
and choreography of the Viennese pro- 
duction of Cats. Gillian has over 30 Lon- 
don shows to her credit as director, 
choreographer, or both, including: The 
Comedy of Errors, The Matchgirls, Blue- 
beard, Tonight at Light, Songbook, Tom- 
foolery, Jeeves Takes Charge (also 
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Broadway), A Midsummer | Night's 
Dream, Once Upon a Time, Phil the 
Fluter, The Card, Once in a Lifetime, 
Midsummer Marriage and My Fair Lady. 
Her numerous television credits as chore- 


Ographer include the four “Muppet 
Show” series and, as director, Easy 
Money for British television. Her 11 


major movies include Half a Sixpence, 
European Vacation and Yentl. Her first 
American ballet “Cafe Soir’ premiered 
recently with the Houston Ballet Com- 
pany. Her new production of Cabaret, 
which she directed and choreographed, 
is playing in London as well as Andrew 
Lloyd Webber’s newest musical, The 
Phantom of the Opera, which she staged 
and choreographed with Hal Prince. 


JOHN NAPIER (Scenic and Costume 
Designer) won the 1983 Tony Award 
for his costume designs for Cats. He 
previously designed Eguus and Nicholas 
Nickleby on B'way for which he won a 
Tony Award. He has designed over 100 
productions for all the major British 
companies and around the world. Dur- 
ing the past eight years he has been asso- 
ciate designer for the Royal Shakespeare 
Company, designing shows which in- 
clude Richard II and HI, King John, 
Cymbeline, Macbeth (thrice), King Lear, 
A Midsummer Night’s Dream, As You 
Like It, The Merry Wives of Windsor, 
Twelfth Night, The Three Sisters, Once 
in a Lifetime, The Greeks, Hedda Gabler 
and Henry IV, Parts I and II. Other 
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productions of note outside the RSC 
include Equus and The Party for the 
National Theatre; Big Wolf, Edward 
Bond's Lear, the Royal Court Theatre, 
Twelfth Night, Comedie Francaise; Rich- 
ard II, Borg Theatre, Vienna; Lohengrin 
and Macbeth, The Royal Opera House; 
The Devils of Loudon, the English Na- 
tional Opera. West End theatre in- 
cludes The Ruling Class, The Foursome, 
Mister, Dr. Who and the Daleks, Cats, 
Starlight Express, Les Miserables and 
Time. Awards: | Nicholas Nickleby, 
U.S.A. and England; King Lear, Eng- 
land; Lohengrin, England; Twelth Night, 
Paris; A Midsummer Night’s Dream, 
Prague. TV and film; Hedda Gabler, 
Macbeth, Comedy of Errors, The Three 
Sisters, Nicholas Nickleby and Captain 
Eo with Michael Jackson for Disney. 


DAVID HERSEY (Lighting Designer), 
winner of the 1983 Tony Award for his 
lighting design of Cats, has in the 16 
years since he went to London from New 
York, become recognized as one of Lon- 
don’s leading lighting designers. He has 
designed the lighting for over 175 pro- 
ductions for most of England’s major 
theatre, opera and ballet companies and 
two hit London musicals Chess and Les 
Miserables. His work has been repre- 
sented on Broadway by Evita, for which 
he won the Tony Award for the Best 
Lighting Design in 1980; the Sondheim/ 
Prince production of Merrily We Roll 
Along, for which he won a Tony nomi- 
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nation; the Royal Shakespeare Company's 
Nicholas Nickleby and the current Les 
Miserables and Starlight Express. David 
Hersey was lighting consultant to the 
National Theatre for 10 years. 


MARTIN LEVAN (Sound Designer) 
began his career in the theatre after 
twelve years as a successful recording 
engineer. It was in 1978 that he first 
Worked with Andrew Lloyd Webber re- 
cording the album Variations and in 
1982, when Song and Dance was to be 
opened in London, Martin was persuaded 
by Andrew to try out his talents in the 
theatre. Subsequently, he has worked 
on Cats in London and on Broadway 
and the London productions of Little 
Shop of Horrors, the Tim Rice musical 
Blondel and Andrew Lloyd Webber's 
Starlight Express. 


DAVID CULLEN (Co-Orchestrator) 
has, with Andrew Lloyd Webber, worked 
on the orchestrations for Cats, both for 
London and New York, Starlight Express 
and The Phantom of the Opera. Previ- 
ously, he has worked with him on orches- 
trations for Joseph and the Amazing 
Technicolor Dreamcoat and the tuneful 
but ill-fated Jeeves, and his recorded 
Evita for the bus and truck company 
tour. He wrote songs for two children's 
shows based on the character Rupert 
Bear. Most recently his work has taken 
place in the recording studios where he 
has worked as an arranger, keyboard 
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player and conductor for many artists 
including Marshall Hain, David Essex, 
Dollar, Paul Nicholas, Sheena Easton and 
New Yorker Gerald Kenny. He arranged 
"Coming In and Out of Your Life", a 
hit single for Barbra Streisand. He lives 
in London but loves New York. 


STANLEY LEBOWSKY (Production 
Musical Director) conducted 15 Broad- 
way musicals including Chicago, Pippin, 
The Act, The 1940’s Radio Hour, Half 
A Sixpence, Irma La Douce and Mr. 
Lloyd Webber's Jesus Christ Superstar. 
With Fred Tobias he wrote the score 
for the Broadway musical Gantry, the 
NBC-TV special Gift of the Magi, the 
Thames-TV special Quincy's Quest, over 
50 industrial shows and the pop song 
"Wayward Wind". He was musical sup- 
ervisor of the Bob Fosse film All That 
Jazz, and last summer conducted the 
Prague Film Symphony for a CBS-Cable 
special featuring the Ballet de Marseilles. 


KRISTEN BLODGETTE (Musical Di- 
rector) has served as associate conductor 
for the national tours of On Your Toes 
with Leslie Caron, Barnum with Harvey 
Evans, and she was the ever present on- 
stage pianist for Jerry's Girls starring 
Carol Channing. In New York, Kristen 
was the associate musical director for 
the Broadway-bound Sets and Costumes 
by Cy Coleman and Russell Baker. She 
also served as musical director for the 
off-Broadway revival of Plain and Fancy 
at Equity Library Theatre. A graduate 
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of the University of Cincinnati College- 
Conservatory of Music, she has con- 
ducted numerous productions for Lyric 
Opera Cleveland and the Wolf КОР 
Opera Company. 


CAMERON MACKINTOSH  (Pro- 
ducer) started producing shows at the 
age of 20 and has in the last 19 years 
produced the work of some of the great- 
est writers in the musical theatre. Apart 
from Les Miserables, he also has Cats 
running in London (now in its fifth 
year) and Andrew Lloyd Webber's new 
musical, The Phantom of the Opera. He 
has three productions running in New 
York: Little Shop of Horrors, Cats 
(1983 Tony Award for Best Musical) 
and Les Miserables. Other West End 
productions include Side by Side by 
Sondheim, Tim Rice’s Blondel, Sandy 
Wilson’s The Boyfriend, Rodgers and 
Hammerstein’s Oklahoma!, Cole Porter's 


Anything Goes, Stephen Schwartz's God- 


spell, Wodehouse's Jeeves Takes Charge, 
Julian Slade's Trelawney, Lerner and 
Loewe’s My Fair Lady, Lionel Bart's 
Oliver!, Abba's Abbacadabra, Andrew 
Lloyd Webber's Song & Dance, and Tom 
Lehrer's Tomfoolery, which he also de- 
vised. In Australia his production of 
Cats has become that country's biggest 
ever theatrical success. His next Lon- 
don presentation is a major new produc- 
tion of Follies. 


THE REALLY USEFUL COMPANY 
(Producer) was formed in 1978 to de- 
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velop Andrew Lloyd Webber's projects 
and to encourage and develop work by 

. Other writers and artists. Since 1978 
the Company has either produced or co- 
produced all of Mr. Lloyd Webber's new 
works. In 1979 Brian Brolly joined the 
Company which subsequently co-pro- 
duced in London, with Cameron Mack- 
intosh and Bernard Theobald, Edward 
Duke’s award-winning Jeeves Takes 
Charge. The Company is now active in 
record and TV productions and book 
publishing; indeed it will turn its hand 
to anything to which it feels it can make 
a really useful contribution. 


DAVID GEFFEN (Producer) began his 
career in 1964 in the mail room of the 
William Morris talent agency. In 1968 
he and Elliot Roberts formed Geffen- 
Roberts Management which soon num- 
bered Laura Nyro, Joni Mitchell, Crosby, 
Stills and Nash, Neil Young, and Jackson 
Browne as clients. Geffen later merged 
his own label Asylum Records with Elek- 
tra to form the lengendary Elektra/ Asy- 
lum Records which starred Joni Mitchell, 
The Eagles, Linda Ronstadt, Jackson 
Browne, Queen, Carly Simon and Bob 
Dylan among others. As Vice-Chairman 
of Warner Bros. Pictures he was respon- 


sible for the successful films OR God, 


The Late Show and Greased Lightning. 
Today Geffen Records features Donna 
summer, Elton John, Don Henley, Peter 
Gabriel, Sammy Hagar, Jennifer Holli- 
day, Asia, Neil Young, Joni Mitchell, 
Rick Ocasek, Berlin, Joan Rivers and 
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Aerosmith. The Geffen Film Company 
produced the films Personal Best, Risky 
Business, Lost in America and After 
Hours; on Broadway Geffen co-produced 
Dreamgirls, Master Harold, Cats, and 
Good and off-Broadway he co-produced 
Little Shop of Horrors, Geffen has taught 
at UCLA and Yale, is a Trustee of the 
Los Angeles County Museum of Art, and 
in 1980 Governor Brown appointed him 
to the Board of Regents of the University 
of California. | 


IHE SHUBERT ORGANIZATION in 
the forefront of the American theatre 
since the start of this century, and dedi- 
cated to its continuance in the next, is 
responsible for the management and 
operation of 17 theatres in New York 
as well as theatres in Chicago, Boston, 
Philadelphia, Los Angeles and Washing- 
ton, D.C. Under the leadership of Ger- 
ald Schoenfeld, Chairman, and Bernard 
B. Jacobs, President, the firm has be- 
come an active force in the presentation 
of such distinguished theatrical produc- 
tions as Cats, Little Shop Of Horrors, 
Song & Dance, Dreamgirls, The Life And 
Adventures Of Nicholas Nickleby, Sun- 
day In The Park With George, A Moon 
For The Misbegotten, Glengarry Glen 
Ross, Master Harold . . . And The Boys, 
Amadeus, Children Of A Lesser God, 
Dancin', The Gin Game, Aint Misbe- 
havin, and the London hit musical 
Chess. The Shubert Organization has 
dedicated its energies and resources to 
a continuing campaign for the revitaliza- 
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| | 
tion of the American theatre. Its many 
levels of activity include refurbishing of 
all Shubert playhouses, participation in 
civic and community affairs, the intro- 
duction of phone and charge ticket sales 
and a computerized ticketing system. 
This wide range of operation has proven 
highly effective in New York and 
throughout the country. 


R. TYLER GATCHELL, JR & PETER 
NEUFELD (Executive Producers) have 
been partners in the general management 
producing firm of Gatchell and Neufeld, 
Ltd. for 15 years. They have managed 
over 60 productions Off-Broadway, on 
a | National Tour and on Broadway includ- 

Do You enjoy ing No, No, Nanette; Annie; Sweeney 
Todd, Talley’s Folly and Hurlyburly. 
: They made their solo producing debut 
going to theatre 7 with Murder Among Friends starring 
| Janet Leigh and Jack Cassidy. They be- 
came associated with Andrew Lloyd 
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The Shubert Foundation, Inc., a private foundation 
dedicated to the perpetuation of the performing arts. 
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STAFF FOR “CATS” 


GENERAL MANAGEMENT 
GATCHELL & NEUFELD, LTD. 
R. Tyler Gatchell, Jr. Peter Neufeld 
Associate-Nina Lannan 


GENERAL PRESS REPRESENTATIVE 
THE FRED NATHAN COMPANY, INC. 


PHILADELPHIA PRESS REPRESENTATIVE 


Ima Viator 
PRODUCTION 
הספת‎ - —  . DAVID TAYLOR 
PRODUCTION DANCE 
SUPERVISORS ..... RICHARD STAFFORD, 


T. MICHAEL REED 
PRODUCTION MUSICAL | 


КИМЕ ТОН — . uu DAVID CADDICK 
PRODUCTION 

STAGE MANAGER ........... JAKE BELL 
COMPANY MANAGER ..... BARBARA NUNN 
in RAL BLESS LL ID ae a ECCO LAUR CLA Ea АМЫ 
обе MINOOR ...—— a ].. Dan Hild 
Assistant Stage Manager ..... Marybeth Abel 
Dance Contain = 3.2. 46 S Su Niki Harris 


Assistant Dance Captain ....Suzanne Viverito 


Associate Production 


Musical Director ........... Jack Gaughan 
Assistant Company Manager . . .Mark Johnson 
Lighting Design Assistants ...... Rick Belzer, 


Robert W. Rosentel, Laurie Reader 

Sound Design Assistant ....Cynthia Hawkins 

Assistants to Mr. Napier ........ Tom Warren, 

Nancy Thun, Atkin Pace, 

| Edward Pisoni, Tom Bynum 

Personal Assistant to Mr. Napier. . Alison Todd 
Personal Assistant to 


МГ. לשספזשו‎ з ee — Howard Eaton 
Associate Musical Director ..... Tony Geralis 
Rehearsal Pianist ............Bob Gustafson 
Personal Assistant to 

Mr. Lloyd Webber ........... Susan Knight 
Press Assistants ......... ..Dennis Crowley, 


Anne Abrams, Bert Fink, 
Merle Frimark, Marc Thibodeau 

Assistants to Gatchell & 
וו‎ it. 2 Kearen Anderson 
Frank Lombardi, Tom Domenici, 
Christine Stump 
Casting Associate ........ Andrew M. Zerman 
Production Assistant .......... Jay Raibourn 
Technical Supervisors. . Theatre Services, Inc. 
Arthur Siccardi, Peter Feller 


Master Carpenter .............. Jacel Evans 
Assistant Carpenters ........ Robert Bassett, 

Kenneth Harris, Jr. 
FEN а uS Jeffrey Myles 
Production Electrician ...James Maloney, Sr. 
Master Electrician ........... Stitch Cantrell 
Assistant Electricians ......... Vic Praleikas, 


Paul Case, Helen McConville Evans 
Production Sound 


Enginer. 5 es: Steve Canyon Kennedy 
Master Sound Engineer ..... Cynthia Hawkins 
Production Propertyman ...George Green, Jr. 
Master Propertyman ....... John Alfredo, Sr. 
Assistant Propertyman ........... Paul Bach 
Production Wardrobe 

Supervisor... с Adelaide Laurino 
Wardrobe Supervisor ............. Linda Lee 
Production Hair Stylist 

CS s Leon Gagliardi‏ ל 
Hair Stylist‏ 

Supervisor ...Christine Domenech Cantrell 
Assistant Hair Stylist ......... Carol Shurley, 

Henri Coultas 
Musical Contractor ............. Mel Rodnon 
Musical Preparation 

SO Mathilde Pincus 

Production Photographer ..... Martha Swope 


. . Colton, Weissberg, Hartnick, 
Yamin and Scheresky; 
Eastman and Eastman 


Legal Counsel 


RECO RISE ee Lutz and Carr 


Bill Herman, Hazel Sherbill 
Travel Arrangements ............ Gloria and 


Associates, Travel 
Insurance ....DeWitt Stern, Gutmann апа Co. 
Agvenisihg = = Weiner and Associates 


SCENIC DESIGN ASSOCIATE 
. RAYMOND HUESSY 


Wiss BY... un PAUL HUNTLEY 
PRODUCTIONS, INC. 
נא‎ — — CANDACE CARELL 


Flummery Corp. is the official licensing agent 
for "CATS". Please direct all inquires to 
Flummery Corp. 

960 Northern Blvd., Great Neck, N.Y. 11021 


“CATS” TRADEMARK DESIGNED BY 
DeWYNTERS, LTD. 


CREDITS 


GENERAL CONTRACTORS 
FELLER ASSOCIATES, INC. 
PETER FELLER, ARTHUR SICCARDI 


Scenery built by Theatre Techniques Associates, 
Metro Scenery Studio, Hudson Scenery Studios, 
Center Theatre Group Shop; Costumes executed by 
Parsons-Meares, Ltd.; Lighting equipment supplied 
by Four Star Stage Lighting, Inc..; Sound equipment 
by Masque Sound and Recording Corporation; Loud- 
speaker system by Meyer Sound Labs; Automation, 
mechanics, and hydraulics by Feller Precision, Inc.; 
All scenery and props painted by Nolan Scenery 
Studios; Properties executed by Costume Armor 
Inc.; Richard Tautkus Studio, Rush Scenery Shop, 
Inc., T. C. Theatrix Inc., Front Street Scenic; Mag- 
azine covers provided by American Photographer, 
(Andrea Blanch, Eric Meola), Esquire, and the New 
Yorker: Costume crafts by Frederick Nihda and Janet 
Harper; Special effects for Growltiger, Mistoffelees 
and Siamese cats designed and crafted by 
Richard Huggins of Theatre Magic, Inc. of Colum- 
bus, Ohio; Assistants to Mr. Huggins: Randy Wilkins 
and Don Recklies. Theatre Magic thanks Grimes 
Manufacturing; Costume Armour by Christo Vac; 
Costumes painted by Adrian Willemse, Dan Roberts, 
Virginia B. Claw, Shelley North, John Glaser; Em- 
broidery by Sam Marris, Anne Brenna Sims, Ticla 
Blackburn; Tap shoes by Capezio Ballet Makers: 
Custom shoes by G. Banks Theatrical Footware: 
Additional cat shoes by Vasili; Smoke effects by 
Lewis Gluck; Machine-Knit arm and legwarmers by 
Don Price; Hand-Knit arm and legwarmers by Ann 
Benna Sims, Ticia Blackburn, Jayle Peterson; Turtle 
Wax, Inc. for Turtle Wax. 
Merchandising Consultant .............. Omicron 
. Production Services Corp. 
THE PRODUCERS WISH TO ACKNOWLEDGE THE 
COOPERATION OF: Starkist Foods, Inc. for Nine 
Lives Cat Food; Mars, Inc. for Uncle Ben's con- 
verted rice; Anheuser-Busch, Inc. for Budweiser 
beer; Kirin Brewing Co. for Kirin beer. 


WARNING 

The photographing or sound recording of any per- 
formane or the possession of any device for such 
photographing or sound recording inside this thea- 
tre, without the written permission of the manage- . 
ment, is prohibited by law. Violations may be pun- 
ished by ejection and may render the offender llable 
for money damages. | 


The actors and stage managers 
employed in this production are 
members of Actor's Equity As- 
sociation, the union of profes- 
sional actors and stage managers 
in the United States. | 


Information in "Who's Who in the Cast" is 
provided by the production. Where opinions 
are expressed, they are those of the players, 
not necessarily those of PLAYBILL magazine. 
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Peter Marshall in La Cage aux Folles 
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BACK AT THE PALACE 

Father of six children and grandfather to 
four, Peter Marshall is jauntily youthful. 
“The genes have a lot to do with it," he 
suggests. "Joanne Dru, the actress, is my 
sister. She's a great-grandmother, nothing 
has been done to her face, and she looks 
maybe in her late 40's. I don't drink or 
smoke—I think that helps.” 

Continuing the confession, “I was a 
heavy smoker, a heavy boozer and a heavy 
chaser,” he says. “I cold-turkeyed ciga- 
rettes and booze, and I guess age took care 
of the chasing. I want to have a wonderful 
older life, I want quality.” 

Peter stars with Keene Curtis (He's 
the best”) in La Cage aux Folles at the 
Palace; he has Sarah Bernhardt’s dressing 
room and uses the tiny elevator installed 
for her. “Georges (his role) is a wonder- 
ful part,” he declares. “You don’t find 
good parts in musicals anymore; they've 


become ensemble shows, like Cats. Гт a 
singer. I was half of the comedy team, 
Noonan and Marshall; we played the Pal- 
ace in 1954." 

He starred in the musical Skyscraper 
with Julie Harris and Charles Nelson 
Reilly. “I laughed for one solid year," he 
recalls. “Charles came into the show in 
Detroit and he didn’t know anything, and 
he got screams. It was a happy time. I had 
a wonderful East Side apartment, and I 
was in love.” 

For 15 years he was host of the TV 
game show, “Hollywood Squares.” “I 
never had so much fun or made so much 
money in my life," he says. “It was as 
easy as this interview. We did five shows 
in one day; after a show, you changed 
clothes. We'd start around 5 or 5:30, 
and I'd be home by 10:30." 

After playing La Cage in 41 cities (17 
weeks in Washington, 10 weeks in Phila- 
delphia), Peter Marshall finds, "There's 
more excitement on the road, lots of people 
at the stage door, all kinds of festivities, 
lots of interviews. It's no big deal here." 


GOOD OLD BAD DAYS | 
Speaking of Charles Nelson Reilly, he is 
a friendly, lighthearted creature who 
speaks in explosive bursts and is tall (6 
foot 4). Something new is, he limps a 
little. “I broke my hip two years ago in a 


pony act with Phyllis Diller in ‘Circus of 


the Stars, ”he explains. “А voice said to 
me, ‘Don’t do this.’ I was clearly warned— 
you know what I'm saying?" 

Charles has come a long distance: from 
cold-water flats to Beverly Hills, from ac- 
tor to director, from Off-Broadway to 
Broadway. “I was in 22 Off-Broadway 
shows in ten years," he says. “Walter Kerr 
wrote, ‘If I see Mr. Reilly's young, ener- 
getic face in one more opening number I 
am going to be sick.’ Kay Medford was in 
every play. Vickie Cummings was in eight 
plays that closed out of town.” 
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Hard-time memories are the best, don't 
you agree? Heat was a problem: “I was 
born in the Bronx; we didn't have heat or 
hot water, we didn't have them in Connec- 
ticut, and I didn't have them on Sullivan 
Street in Greenwich Village. I saw my first 
radiator at the age of 30. Actually, I never 
washed all that much until I went to Cali- 
fornia when I was 39. I live in Beverly 
Hills, but at the cheap end." 

Loosed on Broadway in Bye Bye Birdie, 
he won a Tony Award in How to Succeed 
and had a Tony nomination in H ello, 
Dolly! (as Cornelius Hackl). “I got the 
part in How to Succeed because of Robert 
Morse,” he confides. “It’s not the men in 
pin-stripe suits who get you jobs, it’s the 
people you started out with or sat next to 
in class. 

_ "When I went to Uta Hagen in 1950, 
the class was $3,” he remembers. “In some 
ways I'm still in that slanted loft. Jason 
Robards, Geraldine Page, Fritz Weaver, 
Steve McQueen, Orson Bean and Shelley 
Berman were in the class, all unknown 


then. Uta is a dear friend, she’s so inspir- 


ing. She teaches life rather than theatre. 
She gives half of her students free lessons.” 

He directed The Nerd, a farcical com- 
edy which delighted Edith Oliver of the 
austere New Yorker as well as Michael 
Feingold of the trendy Village Voice— 
and dissimilar others. In the cast at the 
Helen Hayes Theatre: Mark Hamill. The 
author, Larry Shue (an “innately comic 
genius,” Feingold), died in a plane acci- 
dent in 1985. 

“Helen Hayes was wonderful to us,” 
says Charles. “She sent a telegram that 
dazzled me and wrote the cast that she 
hadn’t laughed so much since the Marx 
Brothers. I’ve been directing since 1967. 
I've directed Julie Harris in her last six 
plays, starting with The Belle of Amherst 
(about Emily Dickinson). Teaching dra- 
matics is my bottom line. I taught Donna 
McKechnie and Lily Tomlin; they weren’t 
very good but they worked very hard. As 
someone has said, there are no good teach- 
ers, there are good students—you see what 
I mean?” | 
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Lunch — Dinner — Before or After Anything 
seafood — Ribs — Beef — Hot and Cold 
Sandwiches — Pizza — Gourmet Burgers 
and Omletts — Pasta — Hand Crafted Salads 
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24-Hour Show Information by Phone 


` By dialing one number it is now possible 
to discover the whole range of entertain- 
ment possibilities available in New York— 
dance and music as well as theatre, Off- 
Broadway as well as Broadway, the major 
concert halls as well as the smallest dance 
studios. 

Theatre Development Fund recently 
launched a 24-hour computerized tele- 
phone information service, 
STAGE, in hopes of facilitating theatre- 
going and making ticket buying easier for 
the general public. The service is available 
to anyone by calling 212-587-1111 from a 
touchtone telephone and is also reachable 
at no cost to the caller in states outside 
New York through 1-800-STAGE NY 
(1-800-782-4369). NYC/ON STAGE is 
sponsored by American Express. 

On connecting with the number, a caller 
is given brief instructions that are easy to 
follow. By pressing a series of “exten- 
sions" and code numbers, one is guided 
swiftly to the specific play, musical or per- 
formance event of choice. A separate 
“news” extension supplies information on 
theatre events, plays in preview and forth- 
coming Broadway openings. 

Shows or performances are described 
in 30-second messages that give theatre lo- 
cation, a summary description of the en- 
tertainment, prices and schedules and di- 
rections on purchasing tickets. In the fu- 


THE 


NYC/ON. 
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ture, NYC/ON STAGE will be able to 
provide direct access to a credit card res- 
ervation service, precluding the need to 
make a second call. 

Some of the messages are recorded in 
the voices of the stars of the shows, and 
all of the messages can be brought instant- 
ly up to date by the individual perform- 
ance organization responsible for them by 
calling into the system with a special code. 
This makes the service the timeliest enter- 
tainment guide available. 

More than a year in development, 
NYC/ON STAGE is based on a new high- 
ly developed telephone technology that 
permits easy access to a large data base of 
information—in this case, more than two 
hours of messages and information on 
virtually all the live entertainment in New 
York. 

The system and voluminous data base 
were created by TDF with computer 
equipment and software developed and 
provided cost-free by NYNEX Informa- 
tion Resources. The audiotex technology 
involved was perfected by Voicetek Cor- 
poration of Newton, Mass. 

In its first month of operation, NYC/ 
ON STAGE averaged more than 5,000 
calls a week. In the second week the orig- 
inal five-line capacity of the system was 
doubled to accommodate the volume. 

Theatre Development Fund, for which 
NYC/ON STAGE is the newest venture, 
is a not-for-profit organization that oper- 
ates with a staff of 100 headed by Henry 
Guettel, Executive Director. It budgets 
$4.5 million annually to subsidize per- 
formance and audience development in 
New York through ten major programs, 
including TKTS, the half-price ticket 
booths in Times Square and Lower Man- 
hattan. 
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Playbill is pleased to make this space available to 
The League of American Theatres and Producers. 
The opinions reflected herein are those of The League 
and not necessarily those of Playbill. 
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